
 

The MSB Journal 

Spring 2016 
www.msbjournal.com 



 

 
 
 
 
 
 

The MSB Journal 
 

ISSN 1913-6943 
 

Spring 2016 
 

É www.modelshipbuilder.com 
 

All rights reserved. All articles are the property of 
their respective Authors and may only be re-used 

with their written consent. 
 

Published by 
www.msbjournal.com 

 
 

On the Cover 
Ocean Harvester 

National Maritime Museum 
 
 

How to Contact The MSB Journal 
 

By email: editor@msbjournal.com 
 

By Snail-Mail 
 

The MSB Journal 
c/o Winston Scoville 
2 St. Charles Place RR5 
Clinton, Ontario, N0M 1L0 

Canada 
 

Article / Content Contributions 
 

Please submit all article and content 
contributions to: 

 
 submissions@msbjournal.com 

 
Editors 

 
Rosalie Stewart 
Winston Scoville 

 
 

Columnists 
 

Bill Edgin 
Gene Bodnar 
Robert Hunt 
Gary Milgram 
David Stevens 
Wayne Tripp 

 



 

Table of Contents 

Laying the Keel        1 
 
Behind the Tiller - Ed Tosti      3 
 
One Eyed Willyôs Treasure Hunt     7 
 
The Model Shipwrights Lumberyard - Poplar, Cottonwood 
 Basswood, Willow       8 
 
Silver Soldering        13 
 
On the Cover - Ocean Harvester     25 
 
Turning Belaying Pins       29 
 
Modelers Toolchest - Magnification     34 
 
Shipwrecks of the World - USCG Escanaba   35 
 
Heraldic Ship Badges 
 HMCS Ville de Quebec      37 
 
The Book Nook - Ship Building in the Golden Age  38 
 
Geneôs Nautical Trivia       42 



www.msbjournal.com 

The MSB Journal ïSpring 2016 

1 

     As a model shipbuilder, you are aware that the building of a real ship 
begins with the laying of the keel.  The shipwrights knew the length, the 
molded and sided dimensions, and any other information necessary to start 
building it.  But, as you may not know, there are a host of other factors 
that were taken into consideration by the shipwrights to guarantee a pros-
perous and lucky ship.  

     First of all, before any work on the keel was started, drinking to the 
shipôs health was a necessity.  Failure to do so could bring the ship bad 
luck.  The next thing to do was to ensure that the keel would be laid in a 
north/south alignment whenever possible.  Shipwrights believed that the 
finished shipôs inherent magnetism should be aligned with the poles in order 
to reduce any compass deviations.  It was also believed that when aligned 
in this manner, it allowed the ship to weather evenly on both sides during 
its construction. 

     Never start laying a keel on a Thursday or a Friday, which are two days 
associated with stormy and fiery tempers of the gods, Thor and Frigg.  The 
gods must not be tempted to interfere. 

     Having the youngest shipwright apprentice place a newly minted coin 
under the keel and constructing the ship over it was thought to bring good 
luck to the ship during its construction and to the captain and the crew dur-
ing her later life. 

     There were many good omens for the laying of the keel.  It was thought 
that the presence of seagulls boded well for the start of the build.  Seagulls 
were thought to be the reincarnated spirits of old sailors, and nothing could 
bring better luck than having such spirits present.  Another good omen was 

Laying the Keel 
By Gene Bodnar 
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a west wind accompanied by a rising tide, or better yet, a full moon visible 
during the day.  This would ensure an abundant catch for fishing vessels or 
complete success to carriers of cargo. 

     Some shipwrights believed it was important to drive the first spike into 
the keel through a horseshoe, which promise good luck.  However, if the 
hammering of the first spike generated even the slightest spark, the ship 
would meet its doom by fire or would cause an accidental spilling of blood, 
which made it a ñDeath Ship.ò 

     Shipwrights never cursed around the keel.  Cursing would secure the 
shipôs doom.  Likewise, many types of people and animals were banned 
from the shipyard because they were thought to be omens of doom, includ-
ing pigs and hares, members of the clergy, red-haired virgins, prostitutes, 
brides, flat-footed folks and cross-eyed men.   

     Wearing a gold earring during the shipôs construction meant that its 
owner would never be reduced to poverty.  It also improved the ship-
wrightôs eyesight. 

     So, if you really want your next ship model to be truly authentic, take 
these strange superstitions and beliefs into account when you are laying the 
keel, just as the shipwrights who built the original ship probably did.  Who 
knows, following them may bring you the finest model you ever built. 
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Behind the Tiller 
Gary Milgram 

 
  
 When friend and fellow modeler Bill Edgin suggested a new segment 
for MSB Journal on interviewing leaders in the hobby today, little did I know 
that I would have the opportunity to interview  a few of them myself.  I 
have had the great fortune to interview David Antscherl in the last issue for 
MSB and now Ed Tosti for this issue.  
 
 Many of you might know Ed from his 
build logs on the Model Ship Builder and 
Model Ship World website forums.  He 
embarked on a 36 year journey, building a 
model of HMS Victory.  His build is well 
documented in his logs on both websites.  
Edôs latest journey has been the writing of 
ship modeling books that closely follow an 
actual builds, from plan design to 
completed product.  His works, Naiad, Vol 
1& 2, and Young America (Volume 1 
available now) are published and available 
through Sea Watch Books. 
 
 I interviewed Ed Tosti by phone and found him to be an engaged 
enthusiast, passionate about his work and entirely humble regarding his 
contributions to the hobby.  Interviewing Ed was a special treat for me, 
since I am now six months into my own Naiad build utilizing his books and 
techniques.  
 
Ed. please share a little about yourself for the readers of the MSB 
Journal: 
 
Ed: I retired in 2002 after a career in engineering and information 
technology management, working for a large multi-national chemical 
company.  Most of the time was spent in managing large scale process 
plant design and construction here and in Europe.  I am a Mechanical 
Engineer by training.  My wife Dottie and I have three grown children and 
four granddaughters. Except for several years in England, we have lived in 
Bucks County in Eastern Pennsylvania. 
 
How did you get into ship modeling? 

 
Ed: My uncle was an avid ship modeler beginning in the 1920ôs until 
his death at 102 in 2008.  I was captivated by his work.  Except for models 
built in my teens, I was not really active until the 1970ôs when I began to 
assist him with some drafting.  I started my first ñrealò model, a 1:96 
scratch built Victory in 1976 and finished, after many long breaks, in 2009.  
Next came Naiad, and now Young America.  I would add that my father 
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always encouraged me to use tools and make things ï from my early years.  
This lead to a variety of interests ï usually involving making things ï 
furniture, home improvements, model railroads, military miniatures and 
ship modeling.  
 
Who are your inspirations in the modeling field today and why? 
 
Ed: There are many people whose work I admire greatly having 
seen it online and/or read their books.  I would start with late Dr. C. 
Nepean Longridge, builder of the beautiful Victory model that until recently 
graced the gallery in the London Science Museum.  I would add John 
Franklin, whose framed model of the 74 gun Egmont was, until recently 
exhibited in the National Maritime Museum at Greenwich.  Both are long 
deceased.  David Antscherl has certainly had major influence through his 
books on the fully framed model and through personal contact.  There are 
so many others. 

 
How often do you model? 
 
Ed: I work now almost every day for at least a few hours.  This 
includes not only actual modeling, but also research, drafting, writing, and 
photography. 

 
Many of our readers know of your Naiad and Young America 
Practicums.  Can you summarize what drew you to each of these 
ships? 
 
Ed: After adding my Victory model to the thousands already out 
there, I resolved to focus on lesser known subjects that require not only 
building but also drafting plans and lofting patterns.  Naiad was chosen as a 
particular type during the evolution of the Royal Navyôs heavy, that is, 
thirty-eight gun, frigates.  Also, original drafts were available.  Young 
America was irresistible once I decided on an American extreme clipper.  I 
chose William Webb rather than the often-modeled McKay and what better 
subject than the ship he acknowledged to be his masterpiece. 
 
What were the most important lessons you learned when 
constructing Naiad as a POF and Young America as a POB? 
 
Ed: The Young America POB model was done purely to attract less 
experienced, or less adventurous, scratch builders to the book, and 
hopefully into the world of full framed modeling.  It gave me an opportunity 
to experiment with and share a different approach to POB modeling ï one 
that builds toward full framed modeling by using similar techniques. The 
main Young America model is, of course full framed like Naiad.  Important 
lesson #1:  Use modeling processes that will ensure quality. 
 
Can you compare and contrast the two builds? 
 
Ed: Naiad was a more complex model.  It featured more complex 
joinery in the framing.  The tradition-based practices used by the Royal 
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Navy were often rejected by the American clipper builders who were always 
in a hurry and who were apt to reject old world practices as a given, 
especially if more expeditious means could be found.  Naiad also featured a 
mix of iron and wood knees that added complexity.  On the other hand, 
Naiadôs construction was more prescriptive.  Documentation and 
construction standards are available to describe every detail.  Young 
America required a search through many references and many design 
decisions and choices. 
 
You recently published the first of a now likely three volumes on the 
extreme clipper ship, Young America. Tell us a bit about the 
practicum. 
 
Ed: The most important idea that I had for all these books was to 
focus on modeling processes.  To me, the learning curve can be drastically 
shortened by adopting a process-oriented approach to modeling, as 
opposed to relying largely on skill development alone.  The relationship 
between final model quality and process is discussed in both Naiad and in 
YA Volume I.  To me, this is the most important part of the books and to 
my modeling results. 
 
What can we look forward to in future Volumes of Young America? 
 
Ed: This is an interesting question, and one that the publisher and I 
have been wrestling with.  The work between completion of the basic hull in 
Volume I and the beginning of masts and rigging has turned out to be 
substantial, potentially delaying the next volume.  Also, the amount of the 
pre-rigging content is forcing us to consider cutting this material or perhaps 
adding another volume.  Decisions will need to be made.  We want to avoid 
a prolonged wait for a mega-volume that will be very expensive to publish, 
buy and ship.  At the same time, we see that the current pre-rigging work 
is attracting a lot of online interest.  Aside from these issues, my intention 
has always been to write what I hope will be a definitive work on rigging 
the mid-19th Century America Clipper. I also hope to present model rigging 
information in a new and better way.  This may follow an intermediate book 
(Vol 2) on detailing of the decks: structures, machinery, anchors, boats and 
preparation for masts and rigging. 
 
Much of your Young America build log on Model Ship World is truly 
instructive. How do you develop your techniques when approaching 
a particular part of a build? 
 
Ed: A lot of my methods are fairly standard, at least as starting 
points.  I will often look for short cuts or for ways to reduce tedium.  I also 
try to think of modeling techniques ï I prefer the term processes ï 
holistically, and not as simply manual tasks.  For example, the pin-indexing 
method of making Young Americaôs frames saved tons of time, eliminated 
tedious sanding to fair the hull, and sped frame erection.  This could not 
have been done without a different concept in drafting the frame patterns.  
I try to look at a task and decide how it can be facilitated and how quality 
can be assured not just by skills at the tried and true methods, but by 
deploying a range of support ï drawings, materials, tools, and application 
of some key quality principles.  A baseline of learnable skills is of course still 
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necessary.  This is all discussed in the books. 
 
 
Please share a little about your model building philosophy? 
 
Ed: I donôt know if I have one.  I discussed my process orientation earlier.  
It is the key enabler for me and development of process keeps me 
interested.  It also allows me to do reasonable work.  I also like to focus on 
the entire package: research, drafting, lofting, and yes, modeling.   
 

What ship modeling advice do you have for the landlubbers , the 

midshipmen, and the old salts among us? 

Ed: For the landlubbers - Think big and do not let lack of modeling 
experience become a deterrence.  Do not fall into the trap of thinking you 
have to start with kits and progress upward in baby steps.  For the 
midshipmen - Get into scratch modeling as soon as you can.  Learn to use 
chisels.  Learn some drafting.  And for the Old Salt - Donôt be afraid to try 
new things. 
 
What do you feel is the future outlook of the hobby? 
 
Ed: The future concerns me.  At conferences there are few younger 
people, very few women, and mostly people that look my age.  I have 
thought a lot about this, but am not sure of the answer.  If there is one, it 
is not clear to me.  
 
 
 After my interview with Ed Tosti, I gave some serious thought to his 

modeling philosophy and to what has made him such a successful modeler 

and author.  I believe the root of his success has a lot to do with his 

approach to the hobby.  Ed is methodical about his research, his drawing 

and his process.  His goals are to achieve a standard for quality and then 

develop systems or practices that will allow him to achieve that standard.  

He then shares this information in his book books and to some extent 

online.  If we were able to adopt some of his philosophy, we all might just 

be able to achieve the extraordinary from the ordinary. 
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Welcome to One Eyed Willyõs Treasure Hunt! 

 
This months Treasure hunt prize is a practicum of your choice from One Eyed Willyôs Treas-
ure Hunt sponsor Lauck Street Shipyard LLC (excluding specials). 
 
How to play 
 
As the contest title suggests as part of the Treasure Hunt you will be required to go on a 
quest. This issue One Eyed Willy wants you to find five word. To find the words visit the 
various pages below on the Lauck Street Shipyard LLC website. 
 
When you have located your words email your submission to: 
 
submissions@msbjournal.com. In the Subject Field put: ñOEW Spring 2016ò 
 
All entrants with the correct answers will be entered into a draw. The Treasure Hunter 
whose name is drawn from the list of contestants will be the winner of this months treas-
ure. The winner will be contacted after the draw and announced in the next issue. 
 
 

Website URL: www.lauckstreetshipyard.com 
 
The Clues 
 
1. You'll find this word on every page of my website. Itôs the first word of a sentence if 
youôre looking down. 
 

2. Itôs the 4th word in a sentence on the home page. Hint: You might want to launch 
something new. 
 

3. Itôs the last place to shop for something on our website. 
 

4. You might want to frame this product but it wonôt hang on the wall like a picture. Still, 
you should click ??? if you want to check it out. 
 

5. If you want it to reach your destination in Canada, youôll need to know the cost of ship-
ping.  

 
 

Your Answers 
 
 

1._______________ 2. _______________ 3. _______________ 
 

4. _______________ 5. _______________ 

http://www.lauckstreetshipyard.com
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The Model Shipwrights 
Lumberyard 
by Dave Stevens 

 In model ship building I have heard people say "I would not use some 
woods because they are fuzzy or wooly or they don't cut with a clean edge". 
This is true but if you know how to work with the wood this is not that much 
of a problem. When model ship builders are asked if Basswood is a good 
modeling wood the answer most 
likely would be no because its 
fuzzy, to soft and it does not cut 
clean and sharp. In time 
Basswood and woods in the same 
category got a bad rap as 
unsuitable for model building. 
Builders leaned toward the hard 
woods such as Boxwood and 
fruitwoods and some exotic 
woods. This is fine if your doing 
ultra fine carving or extreme 
delicate builds. These hard woods 
come at a high price and they do 
have some disadvantages like 
being difficult to cut, sand and 
carve. In some cases they tend to burn if your tool is under powered or the 
cutting edge is dull.  Advantages to this group of woods is they will take a 
clean sharp edge and they are so hard they will take a polished surface.  
The woods we will examine in this part of the series is a group with very 
similar properties and are readily 
available at a reasonable price. 
 
 The direction of the cut will 
determine your fuzziness of the 
edge. This group of woods have 
long stringy fibers and if you cut 
against the direction of the fibers 
they will rip and pull. Cutting in the 
red direction will rip the fibers but if 
you cut in the yellow direction you 
are cutting with the fibers and the cut is nice and clean . 
 
 

Fig. 1 

Fig. 2 
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 The same idea applies when cutting with a knife, by cutting with the 
fibers you can shave off fine curls. Going against the fibers you get short 
gouges. 
 
Willow 
 
 A  rough cut piece of willow starts out with a 
wooly surface. Using 80 grit sandpaper sanding in the 
direction of the fibers significantly  reduces the wooly 
surface. Willow is a soft wood and 80 grit will leave 
sanding gouges. Sanding willow requires using finer and 
finer grit until you get the surface down to a smooth 
luster (Fig.5). 
 
 Willow takes extreme bending and makes an 
excellent hull planking as can be seen in the Matthew 
Model below. 

Fig. 3 Fig. 4 

Fig. 5 

Fig. 6 
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 Both Basswood and Cottonwood have a wooly surface when rough cut 
but they can be sanded to a smooth surface. 
 
 An advantage to using these woods in model building is the fact they 
are easy to cut.  In this example, cutting a notch would be much more 
difficult in a hard wood. You would never be able to push a razor blade into 
the wood to make a cut, also you would be chipping pieces out rather than 
cutting them out. 

Fig. 7 Fig. 8 

Fig. 9 Fig. 10 
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 POPLAR  is in the Magnolia family and grows from New England to 
Florida and from the east coast to the Mississippi River.  Poplar lumber is 
available in large straight grained boards due to the size of the trees. 
Poplars will grow up to 150 feet with trunk diameters of 8 feet. The trunk 
will reach heights of 50 feet before the first branches. The wood is light 
weight (26 pounds per cubic foot) and soft with a fine texture. When fresh 
cut the heartwood will have a lime green tint, which will fade to a light tan, 
you can speed up the color change by leaving the wood in sun light and 
within a few days the green will change to tan. This wood is stable in use 
and glues well.  The wood takes paint well but staining is often blotchy.  
 
 COTTONWOOD is in the willow family and grows from Quebec all the 
way to Florida and as far west as North Dakota. The Cottonwood is slightly 
lighter in weight than Poplar (24 pounds per cubic foot) but grows to about 
the same size. When fresh cut the wood has a foul odor which disappears 
once the wood is dry. For its weight Cottonwood is quite strong and resists 
splitting, it has a uniform texture and usually straight grained making it a 
favorite among wood carvers. This wood can be stained to resemble other 
woods also takes paint and glues well. 
 
 BASSWOOD has the same range as the Cottonwood. It is heavier 
than Poplar and Cottonwood (32 pounds per cubic foot) and grows to the 
same size of both trees. Basswood has long been the wood of choice for 
carvers and model builders because of the fine and uniform texture of the 
wood.  Although Basswood works easy sharp tools are needed for best 
results.   
 
 WILLOW, like the above woods, grows to about the same size and 
grows in the Eastern part of the United States.  Willow is the heaviest of the 
woods at (36 pounds per cubic foot).  The grain is interlocking making it 
easy to bend without breaking. During seasoning of the wood, a large 
amount of shrinkage and warping occurs but once dry it is stable and stays 
in place. Because willow resists cracking and checking it is considered a 
desirable wood for carvers. 
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Lauck Street Shipyard Presents 

The Patrick Henry Kit 
An Armed Virginia Sloop of 1768 

 
This unique laser cut kit features true plank on frame construction, 3D printed parts, a particle 
board framing jig, a detailed practicum on how to assemble the model, a photo CD of the proto-
type build, and original printed plans. Even the base shown in the photo is included. 
 
Price: $600.00 plus shipping 
Please see our website at http://www.lauckstreetshipyard.com/avskit.htm 
Or give us a call at (540) 931-3918 
 

Hannah Framing Set 
 
 
We also have a laser cut framing set for the Hannah, first ship in 
George Washingtonôs navy. The framing set is in cherry and includes 
all parts to build the frames and keel. It comes with a particle board 
framing jig and deck beams as well. Also included is a 15 chapter 
practicum showing how to make the frames, keel, and jig and how to 
frame the model using the jig. The detailed practicum then shows how 
to finish the model using wood of your own choice. A wood list of di-

mensions needed is also included. 
 
 
Price: $250.00 plus shipping 
Please see our website at http://www.lauckstreetshipyard.com/hannahpof.htm 
Or give us a call at (540) 931-3918 






























































